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arts'wednesda

Blossoming of
abstract artist
Blanche Lazzell

By Cate Mefpasid
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meacke witth flittering boush :.'Imhu they ersi predict-

alily G i voei=s, e bk daoc] mgainsd ul

backprounds.

Egtilpane Romeclo D4 Dva pALE a cimiem poessy apin
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